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出すると,それは本来中性であるため,さまざまなイメイジを換起 し, T力ι Gα滋 ん%ヮ 捻ルslを
例にとるなら,草木の根に水分を与え,開花させるいわば生命の水ともいえるが,それと反対に条
件づけいかんでは,雨と死の結合例が文学にあっても,不思議ではないことになる。■n麗″ι〃ゎ
4″η夕,s(以下 nttηι〃と略す)では,雨と死の結合例が頻出するため,その終結部で,「I Went dOwn
the hall and then down the stairs and out the door of the hospital and down the dark street in































At the start of the winter came the permanent rain and Mrith the rain came the
cholera.But it、vas checked and in the end only seven thousand died ofit in the army.3














It seems she had one hemorrhage after another.They couldn't stop it l l1/ent into the
room and stayed with Catherine until she died She、vas cOnscious aH the time,and







で,後は間をおいて,《Outside the room,in the hall,I spoke to the doctor,`Is the anything l can









I turned the dial to three and then four.I wished the doctor would come back.I was
afraid of the numbers above t、vo.6
と,Henryは4目盛 りに上げるが,それでも彼女の激痛は緩和されない。彼は極度の不安に慄 くが,











《I try as hard as l can.I push doMrn butit gose away rttιγι″ε。,夕ιs, Gゲυι″サθ 夕7,2.''
At t、vo o'clock l went out and had lunch.There Ⅵrere a fe耶〆m n in t e cafO sitting
、vith coffee and glasses of kirsch or marc on the tables7
一読 して異様な感にうたれるはずだ。無勁 pゼ″どο″ιs.G力ι″力 物ι"とCatherineの苦悶の叫び
に対 して,Henryは麻酔の吸引をさせたはずであり,また彼女へのいとおしさと不安の交錯も経験




書き表わされている応答も,駅I did not say anything"となれば,事実上無きに等しい。
《I remember having a silly idea he might come to the hospital、vhere I Mras With a
sabre cut, I suppose, and bandage around his head. Or shot through the shoulder.
Something picturesque"
ttThis is the picturesque front,''I said
ttYes,"she said.《People can't realize that
on He didn't have a sabre cut They blew
l didn't say anything 8
《You have the l1/ar disgust"
《No Butl hate the war''
((I don't ellJoy it,"I said.He shook
((You do not ■lind it, lFou do not
M「ounded.'9
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Fr nce is like lf they did,it couldn't an go
hiln aH O bits"
his head and looked Out of the wrindow「.







最後の会話文に注目する必要があろう。HenryのはI don't enjoy it"に対するPriestの《You do not
mind it You do not see it"は,論理の流れとしてごく自然だが,引き続き口にした PriestのよYou
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|こ対する作者の叙述も,《Rinaldi was talking with the other nurse.They were laughing."レ, 岬隆




《So you make progress with VIiss Barkley?''
ttWe are friends."






































説明の一部になっていよう。あるいは 力焼 η Cb%″の外科医の心理が,その答えとして推察され








































丸が発射されたため (逆にそういうデリケー トなシチュエイションだからこそ, もし殺意があれば

















































In a Staion Of the Wttetro
The apparition of those faces in the crO、vd;
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(1)(Yes,of course,if it's fine tomorrow,'said A/1rs Ramsay.〔But you'1l h ve to be up
with the lark.'she added.
(2)(But,'said his father,stopping in front Of the drawing―r00r windoMらくit WOn't
be fine。'










































う。例えば 0励房ん で,夫の安否を案じつつ, Desdemonaは夫の副官 Cattioと話を交わす下 り
がある。二人の一挙手一投足を見逃すまいと観察している Iagoは
He takes her by the palnl:ay, lvell said, whisperiwith as little a web as this wiH I
ensnare as great a fly as Cassio.Ay, s,lile upon her,do,Iw』l gyve thee in thi e oM′
courtship.「Fou say true, 'tis sO. indeed: if such tricks as these strip you out of your
heutenantry,it had been better you had not kissed your three fingers so oft,、vhich now
again you are most apt to play the sir in,Very good;Ⅵrell ki sedl an excellent courtesy!
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ABSTRACT
Overflowing Readers'Spaces一A Study of
4Fち物 ο〃 ん Aタッタ港一
Toshiaki Okamura
HemingM′ay once said,ttThe dignity of inovement of an ice‐berg is due to nly one―ei811th of it being above
water'',and trroull lose it、vhen you talk aboutit" Those are interesting sayings because it lanay be that hre
cannot fully appreciate Heming、vay and may even endanger the life Of his ttFOrkS MFithOut dOing justice to the
unspoken sentences or the seven―eighths being under、ater Vヽh n Mre meet them,、ve nlust fill them with our
ilnagination ln such cases、ve、vant to can them ttreaders'spaces"
There are three kinds of them in 4′]2/7ιυゼ′′わ 4,ク″s The first space comes into existence when we can
give fuH play tO Our imaginatiOn and recognize frona the clues Of understatenlent and the resulting unstated
ideas that which he wants to conveyヽ氏「hen M′ritten clues are llot to be fotind,、/e sonletinles get a foothold in
the very expressions of, fOr instance, dis」ointed entences and make cOnaplete expressions ttrith our
ilnaginatiOn(the SecOnd space)ヽVh n clues ar  not found or、vhen they a e placed far apart,and the readers'
attention is draM′n to nother part of the p10t, 部re cannot understand Henling、raぅr's real intention Mrithout
attuming the existence of the third space at the same tinle
The space is related to his idea of the construction ofthis、rork and his bas c vie trpoint This exists in many
of his M′Orks,as MァeH as this one lt comes out of his double perception, 帯,hich is happily unit d ttrith his
pecuhar understatement concerning the development of the plot
COntemporary novelists detest to make that space,even襦′hen a suitable situation comes along i「hey xert
their utmost to express everything AccOrdingly, as the technique of laaodern novels develops, the very
description at the assumed third space is more stressed This kind Of space is not found in poetry or draina
And this space together ttFith his other spaces yields a pecuhar texture and a ne、ァkind of imagination,and
emits dazzling rays in Enghtt and American literature Our proper estirnation of thella rnay bring Heming、ay
into the spotlight of the literary ttrorld again
(昭和55年9月16日受理)
